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CHAPTER II 

1. Maritain, op. cit., ch. 1, p. 13. 

2. See Franklin Edgerton, "Dominant Ideas in the Formation of Indian 

Culture", Journal of the American Oriental Society, Boston, vol. 62 ( 1942), 

pp. 151 sqq. and A. Guerinot, Essai de bibliographie Jaina (Paris: Ernest 

Leroux, 1906 ), Introduction, p. IX. 

3. Azevedo, op. cit., pp. 38-42. 

4. Ibid., p. 42. 

5. Some other books on the Gaumponn (besides those mentioned in 

chapter I, note 66) are the following: Filipe Neri Xavier, Bosquejo historico 

das communidades das aldeas dos concelhos das Ilhas, Salcete, e Bardez, Nova 

Goa: Imprensa Nacional, 1852. Contancio Roque da Costa, Les commu

nautes des villages a Goa, Lisbon: Imprensa Nacional, 1892. J. A. Isrnael 

Gracias, As comunidades de Goa, 1907. 

6. KONKANI INTRIGUE Thoma~ Steph~ns noted these qualities 

in the Konkanis; he saw that they were "cheio de demandas, querelas, e 

te~temunhas falsas, e odios ". A. K. Priolkar, "Two Recently Discovered 

Letters of Fr. Thomas Stephens", Journal of the University of Bombay, vol. 

XXV-2 (Sept. 1956 ), p. 12L Archbishop D. Ignacio de Sanw Te?eza s;ceaks 

of the "do!osas e agudas linguas desras serpentes ". O:Jcumenta 161 of 

Archivo portuguez oriental ( ed. Cunha Rivara ), vol. 6, p. 44:J.. A docuwenc 

quoted by Miguel Vicente de Abreu, op. cit., p. 37, remarks on the" intrigas, 

de que e tao fertil esse paiz ". Another text, quoted by Frederico de Aiiila, 

op. cit., Po 36, aptly calls Goan "academia de liiigantes ". 

+ 
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7. KONKANI ILL TEMPER The poet Somaprabba, author of the 

Kumarapalapratibodha (completed in 1184 ), makes his Damayanti refuse to 

marry Simha, king of Kunkana ( Konkan ), because "0 Bhadra, the Kon

kanis get angry for no reason ; so I shall not be able to pacify him every time" 

( akaranakovana kunkana, ta na paremi imam pae anukulium). l\1uniraja 

Jinavijaya ( ed. ), Kcnnrapala-pratibodin of Som1prabhach::zrya ( Gaekwad 

Oriental Series no. i-t. Baroda; Central Ubrary, 1920), prestavo l, Dyutavi

saye Nalacaritam, p. 49. 

8. KONKAN£ INDOLENCE AND WEAKNESS "A maioria da 

popula~ao de Goa ... fraca, indolent;:: e p:1ssiva ". Fred~rico de Aiala, op. cit., 

p. 34, Ep de Queir6>, with his finely exaggerated irony, writes: "Anemico, 

miudinho, assustadi~:J, consumido pelCl sol, mal sustentado de arroz, o indio 

cai de bru~os com uma caricia no rosto e morre com uma palmada na 

espinha. E u m a fraqueza comprometedora ". Uma campanha alegre 

( 5 ed. conforme a de 1890, Lisbon 1945 ), vol. 1, p. 262. 

9. THE PEACEFUL KONKANI GODDESS OF DESTRUCTfON 

An inscription (composed by Mdhesvara Bhatta Sukhthankar) in the 

Shanta Durga temple at Keullem ( Queula ), Goa, reads: 

Sri santa Vijayaprada vijayate durgam hrda tam bhaje 

kruddhau santiyutau krtau hariharau krtva'dhihaste 

yaya: 

santayai ca namo nama nahi param yasya mamalambanam 

santayah khalu kinkaro' smi ramatam tatpadayorme 

manah:: 

Mathasth Ganesh Sharm:t, · Sarasvata ]J!wrana ( Bomb:1y : Popular Book 

Depot, 1950), bhag 2, khand 3, p. 104. 

10. Sayana, Comm~ntary on the Taittiriyara•1yaka, prafataka 10, amt1•aka 

-i-5 ( Cakutta: Bibliotheca Indica, 1872 ), p. 865. 

1!. "At the time of the Portuguese conquest of G:'a, Konk:mi had 

re:1ched a high state of development. rich in vocabulary and flexibility of 

expression, and would have far outstripped its sister Marathi, if given eoual 

opportunity", C. F. Saldanha. op. cit, ch. 2, pp. 12-13. 

12. Xennai Goimbab, op. cit., pp. 22-23. Cf. alsop. 65. 

U3. IMPROPRIETY OF TATSAlvfAS The Kannada poet Nayasena 
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expresses this aptly in a verse : "Is he a poet who saying "I will write a 

_good poem in Rosa ( ~1odern) K:.mnada ", being unable to think of K:mn

ada words, uses incongruous Sanskrit that will not squeeze in? If he write 

Sanskrit, let him write entirely in Sanskrit; but to bring these Sanskritisms 

and thrust them into pure Kannada- will it do to mix gbi and oil?" Trans

lated by B. Lewis Rice in his edition of Nagavarrria's Kamataka Bhasha 

Bhushana (Ban galore 1884 ), Introduction, p. IX. 

14. See ~1athasth Ganesh Sharma, op. cit., bhag 1, khand 2, pp. 78-82. 

15. Some kind of poetry that was not folk song appears to have been in 

existence, as is suggested by the poems recorded by Someshvara, i11anasollasa, 

vinodavimsati, adhyaya 16 unnumbered verse following v. 339 (Ed. Shirgonden

kar in Gaekwad Oriental Series no. 138 (1961 ), vol. III, p. 38 ), which is 

almost certainly Konkani, and Namdev, Abhanga 2290, Sri Vittal gathapancak, 

gatlza 2 (Ed. T. H. Avte, Sri Namdev maharaj yancya abhangachi gatha, 

Poona, Vijayadasami Saka 1830, pp. 664-5 ). 

16. SeeP. S. S. Pissurlencar, "A prop6sito dos primeiros livros maratas 

impresses em Go~", Bole tim do Instituto Vasco da Gama, vol. 73 ( 1956 ). 

17. Codices 771 and 772 of the Biblioteca Publica, Braga, Portugal. 

18. Chico, op. et loc. cit. 

19. Suarez, Disputationes Metaphysicae, disp. 30, sect. 1. 

20. ABSOLUTE PERFECTION OF THE TRINITY "Addo denique 

perfectionem relativam ic rigore, et proprie loquendo etiam respectu divini

tatis, non esse e meliorem, quia divinitas ipsa affecta, ut sic dicam, relatione, 

non est melior se ipsa praecise spectata sine relatione, quia ipsa per se 

et abaque relatione est ens simpliciter iotinitum in genere entis ... ut res sit 

simpliciter perfecta satis est, quod formaliter contineat omnem perfectionem 

simpliciter, et eminenter orr.nem aliam." Ibid., De Deo Uno et Trino, lib 2, 

cap. 10, nos. 6 and 8. The divine essence, which p:)ssesses the perfec

tiones simpliciter simplices, eminently comprehends a'l othc>r perfections; this 

inc:Iudes the Ji2rfectio•J'?S relatir,k' of the Thre~ Pcr.:ons. A'> eJ:h .Jf :he.:e 

Persons fully p::rticipates in the divine essence, they emi'lently include the 

perfections of the other. and are thus equaliy (infinitely) perfect, while still 

remaining distinct 

21. ABSOLUTE DEPENDENCE IN CREATED BErNG "Principio 

igitur suppunendum est ( id quod est c;;rtum ~pud omnes) ens cr.:>atum 
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quatenus tale est, essentialiter includere dependentiam a primo et increato 

ente. Quia haec est prima ratio distinguens ens creatum ab inereato ... " 

Ibid., Dispu.£ationes Metaphysicae, disp. 31, sect. 14, no. 2. 

22. "Respondeo dicendum quod sol us Deus Pater, et Filius, et Spiritus 

Sanctus est ab aeterno. Hoc enirn fides catholica indubitanter tenet; et 

ornne contrarium est sicut haereticum refutandum ". Thomas Aquinas, 

Summa Theo!ogica Ia. Pars, quaest. LXI, art. II. 

23. Daniel-Rops, L' Eglise de [a Renaissance et de la Reforme, 2. Une

ere de renouveau : La Reforme catholique (Paris : Librairie Artherne Fayard. 

1957 ), ch. V, pp. 385-391. 

24. Francisco Suarez, S.J., 1548-1617. 

25. Salmanticences, O.C.D., 1615.1712. " ... la obra mas acabada y la 

mas digna exhibici6n de !a escuela teologica espanola del siglo XVII". P. 

Enrique del Sagrado Corazon, O.C.D., Los Sa.lm:mticen>es. Su Vida y 

su obra. (Madrid: Editorial de Espiritualidad, 1955 ), Introducci6n, p. XX. 

26. " ... sao as vezes estes cristaos, como que sitiados, no seu reduto de 

Goa mais romanos do que os padres de Rorna no seu Catolicismo ou na sua 

ortodoxia ". Gilberta Freyre, op. cit., p. 291-2. 

27. "Pela saudade, as almas e as coisas voltam a ser o que foram. E. 
uma ressurrei9ao. A saudade casa a morte com a vida". Antero de Figuei

redo, D. Pedro e D. Ines (Lisbon: Liv. Bertrand, 1949), XUI, p. 190. 

28. " 0 Hrico amor :1uso - urn bem-querer sempre distanciado do seu 

objecto, terno e silencioso, tocado de fraqueza e de tristura ". Ibid., Leo

nor Teles (Lisbon: Aillaud e Bertrand, 6th ed. ), p. xxxii. 

29 See Chapter I, note 42. 

30. See Jose Pereira, "The Development of Konkani as a Literary Lang-

uage", A Vida, Morhgoum, Goa: 1964 (October 27, November 13, 14, 19, 

20, 21 ) and 1965.( June 4, 5, 9, 11, 13, 19 and 20 ). 

31. Ho\vever, the bhakti productions of this literature, so Yalued by :rviara

tb:ls today, \Yere despised by the Marathi-speaking intelligentsia up to the 

nineteenth century, when Christian enthusiasm for 1vlaratbi bhakti succeeded 

in making them popular. See I. l\1. P. Raeside, "The Pmzdurang Mahatmya 

of Sridhar" Bulletin of the School of Oriental and Africa!l Studies, London'" 

vol. 28-1 ( 1965 ), p. I 00. 
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32. 1st edition 1640, 2nd ed. by Cunha Rivara, 1857. See Introduction, 

note 16. 

33. Gaspar deS. Miguel, 0. F. M., "Arte da lingoa canarim, Parte 2a.

Sintaxis copiosis~ima na lingua bramana e pollida. A Syntax of Standard 

Konkani. Edited ... by Jose Pereira". Journal of the University of Bombay,. 

September 1967, whole issue. 

34. Ignazio Arcamone, lanua Indica, sive pro concanica et decanica linguis 

manuale Indias ingressuris peropportwmm. MS. in Biblioteca Nacional, 

Lisbon, Cota F. G. 3049. 

35. In two \'Olumes. Vol. 1, Vocabulario da /ingo1 Canary vertida da 

Portugues pe!o Pe. Diogo Ribeiro, 1926. Vol. 2, Vocabulario da lingoa Canarim 

feito pelos Padres da Companhia de Jesus que residem na Christandade de 

Salcete, e novame!1fe acrescentado com varios modos de fallar pelo Pe. Diogo 

Ribeiro da mesma companhia Anno 1626. Both volumes, totalling 806 pages, 

are in the Central Library at Ponnji. 

36. Such as those by Frei Luis de Granada, published in 1559 undet the 

t;t]e Compendia da Doctrina Christila and tramlated into Konkani by 

Frei Gaspar deS. Miguel, O.F.M. 

37. In many European countries Indian studies began as Konkani studies, 

as in England with Thomas Stephens, in Portugal with Dioge> Ribeiro, in 

France with Etienne de la Croix ( 1574-1643 ), in Italy with Ignazio Area 

rnone and in Czechoslovakia with Karel Prikryl. 

38. Cunha Rivara, op. cit., p. LXXl. 

39. Ibid .. p. CXVII. 

40 Karel Prikryl, S. J., " Principia linguae bralzrnanicae A Grammar or 

Standard Konkani. Edited by Jose Pereira". Archiv Orientalni, Prague, no 36, 

1968, pp. 625-684. 

41. HY:-v1NS 1:\ OLD STA~D.\RD KO:\KA~I ·• C:1ntando os cJ.::-

tores de Margao cantigas devotas em Canarim ''. P. Seb:1stiao Gonc:llves 
~ ' , 

Da his tori a dos religiosos da Comp::mhia de Jesus, 1614. MS. in the llibliotecJ. 

Nacional, Lisbon, ( Fundo Geral9l5 ). fl. 345. About the same time, it 

was customary to sing the" paixao ern verso vulgar" which cannot but have 

been in Konkani. Thomas Stephens, in a letter dated 6 December 1601,.. 



JO BOLETJM DO I::'I!STITUTO MENEZES BRAGAN(:.~ 

tells us of hymns to Our Lady sung at 1\{azod-duem ( Majorda), which were 

also surely in Konkani. for soon afrerwards he speaks of a catechism written 

in that language. A K. Priolkar " Two Recently Discovered Letters of 

Fr. Thomas Stephens", in op. et nun<. cit., p. 122. 

42. Gaspar deS. ~1iguel, poem on the Pas,ion, Super Passionem Domini. 

See the edition of his Sintaxis by Jose Pereira. pp. 12-13. 

-43. George Mark Moraes. in Mcmora•zdum Submitted to the State R:cor

ganisation Commission for the Formation of a Konkan State (Bombay: Konkan 

Imtitut~ of Arts and Sciences, 1954 ), P. 10, refers to Konkanakhyana, VIII, 

105 to substantiate this. This latter work, a Marathi poem written in 1721 

records Goan Brahmin tradition5, and was edited by Ramchandr Vaman Nayk 

under the title Sri Manges Konkanakhyana daksinatya Sarasvata Brahmana-

khyana, Bombay 183 i. 

44. Joseph L. Saldanha ( ed. ), The Christian Purana of Father Thomas 

Stephens ( Mangalore 1907 ), and Sbant'lram Bandelu ( ed.) Father Stepfzen

skrt Kristapuran ( Poona : Prasad Pra\.:ashan, 1956 ). 

45. Pissurlencar, op. cit, p. 69. 

46. For the published texts of Konkani Sacred Song see Excursm V. 

47. See Jose Pereira, Baroque India. A Survey of tile Ecclesiastical Arch

tecture of European Derivation between 1500 and 1800, for a more extensive 

treatmef't of Goan architecture. 

48. Henry James, Italian Hours, p. 5 I. 

49, Bossuet, Panegyrique rie l'aporre Saint Paul, premier point. 

50. Ibid. Sermon sur L'utilite des souffrances, premier point. 

51. Antonio Vieira, Sermlo dos bans anos. Serm?ens, vo!. I!, (Lisbon 

1696 ), p. 430: "vencendo, e sujeitando todas as partes do mundo a urn so 

-imperio, para todas em uma Coroa, as meterem gloriosamente debaixo dos 

pes do su.:ccssor deS. Pedro." 

52. Referred to by Antonio da Neiva Brum and M:moel de Santa Cata

rina, Constitu9ues do Arcebispado de Goa (Lisbon 1810 }, Jiv. 4, tit. I, constit. 

II, n. 2., p. 253: "As Igrejas Parochiaes terao Capela i\16r, que se procu

Tar5., quanto for possivel, que seja ft1nd1da em tal forma. que posto o Sac-~r

c!ot.e no Altar fique como rosto p:ua o Oriente". And on p. 276 : ":Vf:m

-damos que na;; Igreias nao estejao os homens entre as mulberes; mas em 
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]ugares separados, de sorte que todos fiquem com os rostos para o Altar 

Jvlor" (tit. V, Co:.stit. L n. I ). 

53. Jose Pereira," The Significance and Originality of Goan Art", Marg,. 

num. cit., p. 9. 

5.1.. Antonio de Noronha, Os ind1is de Goa e a Repz!bfica portuguesa, 

Nova Goa : Irnprensa Nacional, 1922. 

55. Ek Kon!Cilni 1WJgi ( Chandrakant Keni ), " K017kmzi barpavalli velean 

ek ut-tti nadar ", Triveni, Goa, 15 August 1936, p. 5, col. 4. 

56. Toma<> Ribeiro, Jornadas. Segurzda parte. Entre palmeiras. 2nd ed.,.. 

Nova Goa 1932, pp. 72-73. 

57. Ibid., p. 80. 

58. Ibid., pp. 114-115. 

59. Ibid., A Vel!za Goa (poem composed on 7 May 1870 ), quoted m 

Lopes Mendes, A India portuguem, vol. I, p. 151. 

60. See Chapter I, note 2. 

61. For inforrnatioll on Sebastii'io do Rego see Jose Antonio Ismael Gra

cias ( ed.) Vida do Venerdvel Padre Jose Va:- ... composta pelo Padre SebastiaCJ 

do Rego, Nova Goa: Imprensa Nacional, 1962. Introdu9ao. 

62. Eduardo Jose Bruno de SJuS:l, D:J:ttrin;z c:hrisiii explinda em lingurt 

de Goa, Bombay 1897, p. cclxix. 

63. See Jose Pereira, Konkani a Langw.zge. A History of the Konkani

-Maratlzi Controversy. Dharwar: University of Karnatak, 1971, for a detai

led account oft he controversy. 

64. Manohar Sard;::>s1i, Konk11nitso Ulo, A VidtJ, 12 April !966. p. 4_ 

Transbtcd from the Konk:.111i. 
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CHAPTER III 

I. Valaulikar, in his Goinkaranchi Gonyambcili vasnnuk, paifem khanddy 

(Bombay: Gomantak Press, 1928) 2 u!aup, pp. 53-54, gives a list ofKonkan 

survivals in East Indian Marathi. 

2. for East Indian Song see Lawrence d'Mello, East Indian Folk Songs 

& Dances, in Seven Scenes, Jifusical Notation, Bandra, Bombay 1956. See 

also I bid., "East Indian Folk Songs & Dances ", Bombay East Indian, vol. 1, 
no. 5 ( 15 October 1956 ), pp. 9, 10 and 12. 

3. For the works on Goan Hindu Song see Excursus V, especially the 
articles by Vasudev Kanti-Vag. 

4. Miguel Vicente de Abreu, op. cit., pp. 120-121. 

5. See Ibid., Rama!hetinho de alguns hymnos e canqoes profanas em portu

guez e concani offerecidas a mocidade goana de ambos sexos, por um curiosa, 

numero 2 (Nova Goa: lmpreusa Nacional, 1870), pp. 19-23. Only 3 n:ime
ros were published. 

-6. Of the few songs of this type, the following verse from a dulpod is an 
example: 

Faqa favor meu amor 

R11pan distai tum kunvor. 

7, Some of the songs of Damao are published in Antonio Francisco 

Moniz, Noticias e documentos para a hist6ria de Damfio, 2nd ed. Bastora: 
Tip. Rangel, 1923, vol. I. 

8. Like the following song; 

Remai marinheir, 

M arinheir, 

Quando chegar otra banda marinheir, 

Levai se;; dinheir. 

A Konkani translation of this, Tanddy re tandde!a, is also sung. 

9. See Severine Silva and Stephen Fuchs, "The Marriage Customs of 

the Christians in South Canara, India", Asian Folklore Studies, Tokyo, 
vol XXIV- 2 (9165 }, pp. 1·52. 
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10. OTHER CLASSIFICATION OF GOAN SONG For other classi

fications of Goan Song see Manuel C. Rodrigues," Folk Song of Goa", Goan 
Tribune, 6 October 1957, pp. 9 and 10, and Antsher Lobo, op. cit, pp. 54-55. 

Lucio Rodrigues, in his various articles, does not seem to have noticed 

ihe Banvarh, the Dirge, the Duvallo, the Launnim, the Random Folk Song, 

Street Vendors' cries and the Talgarhi. He mistakenly classifies the Mando 

as a folksong, and fails to include Popular Art Songs and Teatr songs in his 

lists. He lists fishermens' and toddy tappers' songs, which can well l:;e 

brought under our "Work" Songs, distinguishes the Ovi into secular and 

religious, but takes marriage songs to comprise one category. 

11. Studied by Vasud~v Kamti-Vag in Konkani lok-kavyantsa •Tlensar 

{ MS in our possession). 

12. Ramallzetinho, numero l ( 1866 ), pp. 1-6; numero 2 ( 1870 ), pp. 24-

-27, 31-32. gives ovis for 

(a) The farewell of the bride. 

(b) The soup party of the groom. 

(c) The washing of the groom's feet. 

(d) The blessing with gifts for the couple. 

(e) The praise of the bride's physical attractions. 

13. Propercia Correia Afonso de Figueiredo, "A magia do folclore na 

vida da crian~a indo-portuguesa ", 0 Oriente Portugues, Ponnji 1938, 

nos. 19, 20 & 21, pp. 333-369. 

14. Ibid. 

15. See Lucio Rodrigues's" Konkani Folk Songs of Goa, 2. Dacni, The 

Song of the Dancing Girl", Journal of the University of Bombay, Janu:uy 1855, 

pp. 65-75; and Jose Pereira & Micael 11artins, A Sheaf of Deknnis, Bombay: 

The Konkan Cultural Association, 1967. 

16. Vasudh.a Mane, Govyantil dhalo, Bombay: Makarand Sahitya, 1964. 

King Someshvara {[[, in his Manasollasa, written around 1131, mentions 

.a folk song type called dhavala, from which our dhalo may well have been 

-derived. See Manasollasa, adhyaya 16, v. 552, p. 81. 

17. The Goan dirges can be com;Jared to the Hungarian ones, described 

thus by Zoltdn Kodaly: ''The significance of Hungarian dirges lies in their 
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being the sole musical examples of prossic re:::itative songs and the only oppor

tunity for improvisation". Quoted by Gyorgy Kerenyi, "The System of 

publishing the Collection of Hungarian Folk Song5, Corpus Husicae Popu

laris Hwzgm-icae '', Stu:iia ,\[emoriae Belae B:zrtok S:-u:ra .(Budapest : Aedes 

Academiae Scienti:te Hungariae, 1956 ), p. 462. Cf. also Zoltan Kodaly, Folk 

Music of Hungary ( tr. from the original A 1"fagyar NP.p:cene by R. Tempest 

& C. J oily. London : Barrie and Rackliff, 1960) V, pp. 7 6. 81, " Dirges". 

IS. The dulpods are best described in Szini's phrase "folk songs of the 

nobility". See Kodaly, op. cit., p. 18. 

19. The earliest primed examples of the Dulpod are found in the Rama-

fhetinho. 

20. Lucio R:Jdrigues's "Konkani Polk Songs of Goa, 3. Durpod: The 

Song of Joy", Journal of the University of Bombay, January 1959, pp. 26-49, 

is still the fullest treatment of the subject. 

21. The earliest mention we have found of what appears to have been 

fells is in a teX[ which sp~aks_of the:n a-; staged on the occasion of the trans

fer of the body of St. Francis Xavie-r to one of the Chapels in B::Jm Jesus 

on 24 April 1659: "Varias dan9as de Salcete vieram p::tra esta solenidade". 

P. S. S. Pissurlencar," Otumulo, o caixao eo b::tstao deS. Francisco Xavier",_ 

Boletim do Institute Vasco da Gama no. 25 ( 1935 l, p. 79. fn Kor1kani 

idiom, aJefl is" dancd" (fell natsaitai, and is thus by im?!icltion a dance. 

22. Studied, with examples C::J!lected by himself, by Vasudev Kamti-Vag 

in op. cit., 

23. Kunnbi style, and pseauo-K•Jnnbi. songs, nJw so pop:.Jlar, seem first 

to have beep. written for the stage by Joao Agostinho Fernandes ( 1871-19+7 ), 

following the example of the more talented folk dramatist Mest Filip of 

Tsandor. ' 

2t For the definition of lawmim see IVI. V. Dhonde, Maratlzi L:zvni 

(Bombay: Mauj Prakaslun, 1956 ), p. 16. 

25. THE WORD "l\·1ANDO OR "l\1ANDO" Scholars derive the 

word in five different ways : 

(I) From the nume of an African Tete dance mzndo::t. ( S. R. DJ:gJdo, 

Glossario luso-asicitico, vol. 2, Coimbra, 1921, p. 23 ). A groundless deri\'a. 

tion. 
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( 2) From manddo, suppo3ed to mean an earthen vessel, sometimes 

covered with lizard skin, used all along the Konkan coast ( Antsher Lobo, 

op. cit., p. 54, col. 2 ). We have discovered no such vessel in our researches. 

( 3) From mandala nrtya, a dance of Krishna, whose name is said to 

have become the Konkani manddo nats (nach) according to ihe l:l\YS of 

phonetic change in Prakrit ( Mariano Saldanha, "0 folc!ore goes, II", 
Heraldo 5 January 1949, p. 1 ). It is difficult to say what these Jaws are; 

further, as Saldanha himself admits, the Mando dance movements have little 

1n common with those of the mandala nrtya. 

( 4) From the Sanskrit adjective manda ("slow"), which describes the 

Manda's tempo correctly. However, this adjective is nowhere used Konkani 

to describe slow movement, which leads us to abandon this view (earlier 

held by ourselves). 

( 5) From the verb mmddunc, which is the commonest derivation, 

Diogo Ribeiro's explanation of it set>ms to us to be final: lvfanddiram. 

Armar, v. g. 1\tfanddussa manddilea. Te armada a Ratoeira. Passa manddi

tam. Armar Ia 9os. Gannem manddilam. Come~aram a can tar, ou entoar 

a cantiga ". Vocabulario ( 1626, MS.), under Mandditam. Under Gamzem, es, 

he says " Canto. Gannem mandditam. Entoar a cantiga ". These 

texts were pointed out to us by Aleixo Manuel da Costa, former Librarian of 

the Central Library, Ponnji. 

26. See Chapter VII, p. 

27. The Ovi is mentioned in Manasollasa, lac. cit, v. 553, p. 81, Severine, 

Silva and Stephen Fuchs derive the word from the Sanskrit vr, ''to choose., 

or ''to select". " From thi~ root vri several other terms have been coined. 

Thus the bridegroom is called voreth, the bride is vvkol the invitation to a 

wedding voulik. the wedcti·ng p3.rty voran, a female wedding guest is vouli, 

a male wedding guest is voulo, a wedding song is vovi (plural vovya ), while 

the wedding procession is called vor ". op. cit., p. 10. If 1:his is true then ovi 

was borrowed by I\larathi from Konkani. For other (more fanciful) deri

vations see N. G. Joshi, Marathi Clza:zdo-racana (Baroda 1955 ), ch. 6, 

pp. 130-132; they show how difficult it is to prove that the Ov1 is a Marathi 

creation. 

28. See Ramalhetinho for a se!ection of avis on various themes. 

19. THE METRE OF THE OV[ " lt h1s three rhym~d ~ines and one 
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unrhymed. The three rhymed lines contain each three or four words or 

more, and the fourth. one, two, or exceptionally three. The number of 

syllables is norm:1lly nine for the rhymed lin~s and four or five for the last 

line, but th-:y can b::! increased or decreased within reasonable limits condi

tioned by considerations of quantity and pause, a facility which gives an 

opening to interpolations and omiss:ons ". Alfred Master, A Grammar of 

Old Marathi (Oxford 196-+ ), pp. 13-14. 

30. Propercia Correia-Afonso de Figueiredo op. cit. The Purana of 

Fransisco Vaz de Guimaraes ( publisll~d 1659) has palnn::znt verses in Mara

thi which Cunha Rivara ( op. cit., p. CCXII) thinks are based on "verna-

cular" ( Konkani?) songs. 

31. Some examples of Popular Art Songs are J oao Filipe da Cruz's (known 

as Molaum) G/1\•am bitory gaum-um Kut-tthalle, and Domingos Valadares's 

(died 1890 '189-+) Sonsram' durhu mul-io' tu vorhu. 

32. Some examples of Random Folk Songs are: Esprit Sant MirnnW 

cumpari. Goinclzem gurguleto, Kali nuirn re poiri, Patiu tuzo fulola re kombo, 

Sagle rati mndem, To a:retso vaurtt and Xemaim muji mtli. 

33. SACRED ART SONG "As partituras sacras afloraram de !eve sem 

prenderem fortemente as curiosidades artisticas e podem.se aferir n'essa pedra 

de toque. Vejo, porem, no album dos antigos cantos cultuaes, folhas inspi

radas e vibrantes de sentimento, escriptas n'uma hora de mysticismo profun

dae lan91das cJnsoante a m1n2ira e a estylo nacion'l\: o P.1pianchi xer;r -

tinim e tantas mais ". Floriano Barreto, op. cit., pp. 135-6. 

34. DEVOTlONAL FOLK SONGS One of the few scholars to have 

studied Christian S1cred Folk Song in Konkani is Lucio Rodrigues. He 

describes the devotional folk ovis thus: "Let us begin with the Sign of the 

Cross, for the Sign is the foundation of our Christian faith : that is how the 

folk of Goa open the Ovi session. It is a long session begsinning late in the 

evening and going far into the night. Im:J.gine a group of ffi;!ll seated round 

a fire, tuning a set of drums ( madiem and gumot, as they arc called) ; one 

intones a verse to the soft thud of the drums, and then the player of the 

madiem begins a series of rhythmic variations to the accompanim~nt of the 

gumot and cymbals. It is a music full of elemrntal \'itality. The Ovi is sung 

by fishermen and toddy tappers in Goa, at feasts, christenings, weedings, 

etc. The verses are from the Christa Purana of Father Stephens \Vritten 
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about 1616. Besides these verses, are there others on the Seven Sacraments, 

the Sign of the Cross etc .. for the Ovi was med by the early missionaries, 

for catechetical purposes... Poili Santa Khursaclze curu is one such ... " 

Konlwni Folk Son~s (leaflet, Bombay : Bombay Madrigal Singers 0;-ga. 

nization, 10 April1953 ), p 5. The assertion that some of these ovis are from 

Stephens's purana is however unverified. 

35. These were first examined by Micael Martins, " 0 folclore de Goa 

(Pequeno estudo analitico) ", Luta, Ponnji, 3 Fel:-ruary 1962, p. 4. 

3f. See Chapter I, note 98. The teatristas rarely published their songs 

with the score: one exception is Sebastiao Gabriel D'Souza ("Karachi

wala" ), in his Cuxttoba ( 3rd. ed. Bombay 1923 ), pp. l-15. 

37. \Ve have come across wJrk song> in Kolvem ( Colva ), Bannali, 

Varkem-Fatradde, Ol-lli and Kormonnem (in Saxtty 1. Antsher Lobo, 

op. cit., p. 54, me!ltions Harvest (reapers and threshers') Soags and Milkmaid's. 

Songs, found "in the remoter regions of Goa". 

38, Vasudev Kamti-Vag, "Amcha nattkanc!zi paramara ", Navem Goim, 

Morbgoum, 15 April 1963, p. 3. Archbishop3 Frei Manuel de Santa C:it:.1-

rina (in office between 1780 and 1812) and M:.1nuel deS. Galdino (between 

1812 and 1831 ), banned the Z:1gor, but not much heed was paid to their 

rulings. 

39. THE ZOTf . Lucio Rodrigues sp~aks of the C:1ristian zoti in th~se 

word~: ''The ZJt is a small verse stanz1 of four lines, similar to the Marathi 

grinding song ovi. [tis sung, chiefly by wo:nen, at all th:: different c~re

monies connected with a typical village wedjings. .. [n form the ZJt is 

made up of four lines. Each ZJt is a complete unit by itself. The first tw0 

lines usually descob~ the beauty of so.11e n::ttural scene or obj~ct. SJm~

ti:n~,; a gen~ral OJ>~rvation is m:td~. Til~ noxt tw0 lines form the sec)nd 

section, which often Ins no obvious connection wah the first two lines, except 

that the third li11e rhymes with the second. The last line mentions the name 

ofthe person to whom the Zot is sung as a gift, and the third line mentions 

a quality which is characteri~tic of th': person sung to. The ZJt is thus a tribute 

in song... '' Konkani Folksongs", Journal of tlze All1hropo{ugical Society 

of Bombay, vol. 2 no. 2 ( 1948 ), pp. 7-8. Examples of the Hindu Zoti were 

assembled by Vasudev Kamti-Vag in his MS. Konkani lok-kavyantso ollensa r 
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(published in part in the mag:1Zii1~ Parmalf ed. Suhas Dalal, Goa 18 Febru

ary 1967 ). In 18-J.6, Filipe Neri Xavier, who h:ld collected several zotis 
·>Jys that he w:1s mnbl~ t.J publish them fvr la::k of a press with musical types. 

0 Gabiilete LitteraricJ das Fontainhas, p. 1-J.9, not~ 3. 

-tO. E'nio Pi menta, Our Natt-re Land (Bombay: The Century printers 

1952) p. 14. 

41. For a description of the stratification of the Goan population in the 

days of the Mando see Azevedo, op. cit., pp. 9-11. 

42. Konkani has well over spoken fifteen dialects, of which seven are 

literary! A few books have also been published in the dialects of the Navilyat 

Muslims and at lea~t a prose piece and some poems in that of Savatwadi 

·{ Kudalli ). 

43, In the days of the Mando, educated Goans actually knew more Latin 

ihan Portuguese, as Jacinto Caetano de Barreto Miranda. Quadros histori

cos de Goa, Caderneta II ( Margao 1864 ), quadro XVI, p. 89, tells us. See 

also A. L. Mendes, " 0 Oriente e a America", Bole tim da Sociedade de 

Geographiade Lisboa, ( 1892 ), p. 17. 

4-L "Though Portuguese was the language of their ' political' make up, 

Konkani remained with them and in them, so that when they sought to give 

expression to their essential being, rhey used it in song and poetry, creating 

..a new ' literature' through their new consciousness". Lucio Rodrigues 

·« Konkani Folk Songs of Goa", Free Press Bulletin, Bombay, 24 July 1954. 

45. Cesar-Meodes, author of Dony tinim muinnem ::ale muj' moga Fobor 

.naxleary mnka. 

46. For the types and classification of song see Ralph Steele Boggs 

•• Types and Classification of Folklore", in M. Leach and J. Fried {ed. )., 

Funk and Wagnal/'s srandard Dictionary of Folklore, Mythology, and Lf?gend 

(New York: Funk & Wagoalls Co.}, vol.2 ( 1950), p. 1142, col. 1. 

47. See George Herzog,'· Song", Ibid, p 1034. 

48. PREEMINENCE OF SAXTTY Many writers witness to the posi-

tion, of Saxtty a:. the chief province of the Konkan. In 1595 Francisco Paes 

·wrote" Est as terras de Salcete sao .... tid as pel as melhores de todo o Concao ". 

( quoted by Cunha Rivara, in Brados a favor das comunidades & c, p. 82. 

Jn !69? Francisco de Sousa remarked that it was" o mel1or peda~::> de terra~ 
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que tem Portugal na India, e a Christandade mais lustrosa que t.em a Egreja 

no Oriente" (Oriente conqui5tado, conq. I. div. If, n. 60, p. 106 ). The 

province of Barhdes b<.'gan to di~pute Saxtty's primacy in 1862. and Filipe 

Neri Xavi.::r, after his usual minute ex::tmination of the c.tse c:tm~. t,J the 

conclu.;;icn that SolXtty had prec~d~nte over B3.rhi~s as tan:..i.FU, c.Jnc.:ho 

and 111unicipio. 1\'obi!urrchia Goana lNova Gc1a: Imprensa Nacional, 1862 ), 

p. 173. 

49. The printing p~ess was set up in Goa in 1556 and lasted till 167-t. 

See A.K. Priolkar, Til: Prillting Press in !ll:iia. Its BzgiTPii,tgs and Em·ly 

Developn•wt ( Bomb::t:-': ~·Iarathi Samsludana Mandala. !958 ), ch. J. 

50. The grammar of Thomas Stephens. See Introduction, note 16. 

51. Thomas Stephen's Doutrilla Clzristam emlingaa Bramalla Ca;zariJJ!, 

published in the Colegio de Rachol in 1622 (2nd ed. by Mariano Sald:wln ,. 

Doutrilla crista em li11gua concani, Lisbon 1945 ), is Konkani's first import

ant printed prose text. 

52. Frei Manuel da Ave Maria, writin; in 1817 says that the Augustinian' 

had a church in Kurhtori dedicated to S. Aleixo in his Jla!lllal eremitico d(r 

congrcgar;ifo d,~ India Oriental do~ Eremit.H de Nosso Pa;dre Santo Ago·di· 

11i10, ill Silr_,a Rego, Doctlmentar;ao para a hist6ria das missoes do Padroa:io 

Porlllgues ·zo Oriente, vol. 1!, Lisbon 19j5. p l-1-7 ). HJw:ver, Thomls 

Stephens, writing in !601 'does not say anvthing abJut the AugusLinian 

oridins of S. A..1eixo's church ( s~e A. K.. Priolka-, '· TwJ R~c~!1tly D:s:::wc<ed 

Letters of Fr. Thom;:s Stephens", op. et 111wz. cit., p 121 ). Frei Manoel 

may only ha.ve been guessing that Kurhtori was under hi~ o!'der from the 

name of its church's patron 5aint- popular among the Augustinians. 

53. See Journal of the Internatiort.<l Folh Music Cou11cil, 1960, p. 6!. 

51. Wilhelm Kutk:, "Radio as the Destroyer, Collector and Restorer 

of Folk f..'lttsic" in ibid. 1957, p. 34. 

55. I\1J.uj Karpele5. "Some Reflections on Authenticity in Folk \1mic" 

jn iuid., 195!, p. 13, 

56 Some of the most important of R.lrhd_;xi writers are Eduardo de 

Sousa ( 1873-1905 ), th;: gre:J.test poet in his dialect and L>und.::r ofK.onkai1i 

journalism; and the novelisb CariclaJe Damasceno Fernandes (died 19-+8). 

Antonio Vicente da Cruz ( 1885-1959) and Jose Lamartine Lobo ( ; 889-1927) ~ 
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_57. Frederico de Ai£da says that the Barhdescars are an energetic race 

·of manly v;omen and strong men. op. cit., p. ll. 

-53. S;:e Walter Wiora, "Concerning the Conception of Authentic Folk 

l-.!usic ", Jcumcr! of ihc /llt~m::fiorw! FoU~ "\fusic CouJLcil, 1949, p, 17. 

59. Lucio Rodrigll::s, "The Love Song of Goa'', l\Urg, num. cit., p. 54, 

.col. 1. 
60. This metaphcr is borrowed from Alberto Moravia's L' amore coni-

~.rgalc (8th ed.:Milan :Bcmpiani 1958), XIV, p. 121. 

(To be continued). 
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